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Products old and new animate Gilad’s light-filled 
Tel Aviv space. The large cupboard is the 56 
Cabinet for Adele C, which has appropriated 
miniature Thonet nr. 14 chairs for feet. 

18318
2

Portrait 
R

on G
ilad

Po
rt

ra
it

 
R

on
 G

ila
d



The designer’s studio ‘serves as his home, 
not the other way around – the two are 
indistinguishable in his mind’.

… to be conceptual, but I do need a good concept.’
For MoMA architecture and design curator Paola Antonelli, 
trying to distinguish between art and design in Gilad’s 
work is a forced exercise. ‘I see Ron as an all-purpose 
creator in the vein of Bruno Munari,’ she says, ‘moving 
without pretension between art and 
design, pursuing a research that is 
not only formal but also functional 
– and using not only talent but also a 
sense of humour.’ Ten years ago Zoe 
Ryan, now curator of architecture 
and design at the Art Institute of 
Chicago, saw Gilad’s 2002 Run 
Over by a Car vase, the scion of 
two prototypes that fell from an 
assistant’s scooter en route to his 
then-studio in Tel Aviv and were 
promptly run over by a car. 
‘I thought he was a real mischief-
maker,’ Ryan recalls. Influences 
that run the gamut from Magritte, 
De Chirico and Duchamp to the 
Castiglionis, Sottsass and Mari are visible in his work, she 
says, and, like them, Gilad works intuitively, understanding 
design as a vital creative and cultural project. 
 Pieces so minimal yet so expressive seem to suggest 
sleight of hand. His Fruit Bowls consist of nothing more 
than thin metal bars that sketch the outline of a rectangle, 
with only function (and a bright coat of lacquer) generating 
their aesthetic. ‘I don’t invent anything new,’ the designer 

says. ‘I’m just rethinking what a bowl is – what in the 
structure of the bowl makes it able to hold something? I 
dissect it into two elements, a surface and a border, and 
once I have this “mathematical” formula, I’m able to start 
creating combinations and eliminating my old perceptions 

of what a bowl should look like.’ 
The warm asceticism of Gilad’s 
products, then, is partly a function of 
disciplined editing. ‘Being personal, 
or human, or softer can drag you into 
the realm of decoration, where shape 
or styling is stronger than the 
concept,’ he says. ‘The idea is not to 
add but to remove as much as 
possible, to stay with one line and 
one dot and yet still be able to 
express myself.’
 Gilad flouts convention 
because it frames, and then freezes, 
our understanding of the world. His 
best work has a koan at its core, a 
question that provokes doubt yet 

ultimately leads to enlightenment – a sophisticated 
sloughing of sophistication. He poses eloquent questions 
articulated through intellect and sentiment, serendipity 
and dexterous manipulation: ‘The way for me to talk is 
through objects, not necessarily through words.’ And for 
someone who asks why so often, he never, ever provides 
an answer. _
rongilad.com

‘I don’t 
invent 

anything 
new’

The trouser-wearing Butler 
No1 freestanding shelf shows 
Gilad at his most surreal.
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